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Think—Imagine—Inspire

2006

2 Arbeiten aus der Serie digitaler
C-Print auf Aludibond
je100x140cm
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Light and the power of dreams

An interview with Diana Ebster and Evil Knievel on the
occasion of the exhibition DARSANARAMA at the OSRAM
GALLERY.

After his stay at the free town of Christiania (Copenhagen/
Denmark) earlier this year the stunt legend Evil Knievel for
a second time devotes his efforts to the renewal of the
spirituality of the American Dream. Driven by his own life
story and his experience as a living icon, Evil Knievel in
his exhibition DARSANARAMA revives the spirit of this
dream and talks about his own revelation.

Q: Mr. Evil Knievel thanks for talking to us today. | think |
speak for all of us, if | say, we are very honored to have
you here at OSRAM.

A: Diana, the pleasure is all on my side.

Q: In our conversations leading to this exhibition we were
talking about your personal quest. You told me that you
feel like a changed man. How does this differ to your former
life as a stuntman? What is your focus now?

A: There is a time in my life when | realize that there is more
to it than physical challenges or the quest for recognition,
the hunt for fame and fortune. | had to understand this. It
wasn’t easy. | am not so much a stuntman now. | am an
explorer.

Today | try to concentrate on intrinsic values. | am exploring
the spiritual side of life. You know, there are only three
mysteries: where we came from, why we do what we do,
and where we are going? You don’t know and | don’t
know. Nobody knows. Still those are important questions.

Q: You also mentioned your special relation to light. Can
you tell me more about it? What does it mean for you to
exhibit at OSRAM - one of the world largest producer of
lighting systems.

A: Can | say again, how honored | am to be here at Osram.
| know we were talking about my motivations and there

is a very personal core to it. Since my early childhood |
was driven by the dream of light. It was a strong calling.
That this now coexists with my recent experience and an
opportunity like OSRAM is a fact I rate very high.

Q: Following this dream brings you here?

A:In a way, yes. It was always my dream to be ... how
should | put it? | wanted to be in the light. You know,
when | was a kid, | had this idea of standing inside the
beam of a bright light. | was covered by it and its radiating
blaze gave me energy and strength. It was amicable and
kind. Ever since the notion of light had a strong attraction
to me and | can say that it is a driving force in my life and
career.

Q: Maybe you want to elaborate on your experience
beyond your childhood? | understand that there is a broader
theme to it. In a previous interview you were talking
about the power of dreams.



A: You know, dreams are like stars ... you may never touch
them, but if you follow them they will lead you to your
destiny.

Q: Does this correspond with your experience over the
summer? You were meditating, | understand, in a hole for
over a month.

A: It was three weeks, but let’s not get caught up in nuances.
| set out to revive the spirituality of the American Dream.
The meditation was a process to connect to its spiritual
core. To my spiritual core. It was an intense experience.

I had a dream. | had a dream about a new people that
would be the guiding light of the people. It’s our promise.
We have to keep it.

Q: Why do you think the revival of the American Dream
is so important? | am especially curious about its spiritual
side.

A: Just look around you. Everywhere everything becomes
more and more outward orientated. So does the American
dream. It has lost it spiritual core. It is virtually at the point
of sell out. The renewal of this spirituality of the American
Dream is almost a necessity.

Q: “Evil Knievel” is a symbol of the American Dream.
You are the American Dream. We know that part of this
dream is the ability to re-invent yourself. To set out to
become what you aspire, to be new. — Why do you think
this is important? How does the idea of reinventing

the spirituality of the American Dream come to play here?

A: Dreams, desires, aspirations, hope, the power to re-invent
ourselves, they all are among the most precious sentiments
we hold dear. And not just out of the blue. There is a reason
for it. — When | came along the people needed someone
that was truthful and honest. They wanted what | did,
someone who would spill blood and break bones and suffer
brain concussions, someone that really hurt and that wasn’t
a phony. And | wasn’t a phony. That’s what they needed,
that’s all. And they pulled for the underdog. And | got hurt
so bad, but yet | kept trying. | refused to lie down and die.
I didn’t quit; | always tried to get up. And America needed
that worse than anything in the world.

Q: Yes, but obviously your profession has changed quite
a bit since these blood-spilling times. You still think that’s
what is needed today?

A: Anyone who thinks my story is anywhere near over is
sadly mistaken. The mission might have changed, but the
undertaking is still the same. America means opportunity,
freedom and hope. And so does the American Dream.
And don’t underestimate the power of dreams. They will
become true. Be thankful for what you have; you'll end up
having more. If you concentrate on what you don't have,
you will never, ever have enough.

It are these simple ideas — ideas, we can believe in — that
bound us together, but far more important that will give
each of us a new direction, a purpose, a goal to aspire.
Remember, the story is, to excel yourself.

Q: The theme of the “superhero” is a reoccurring notion
of your appearances. How do you see those connected to
the idea of the American Dream? Ken Kesey once said,
superheroes are the only truly American myths left. They
are, he says, the modern idea of the nonconformist.
What do you say, is he right?

A: Well, | don’t know who that guy is, but let me tell you
one thing, there is nothing special or mystical about it.

If you live a life larger than life, it sticks. The expectations
rose. That’s it. | always knew | was meant for greatness.

And when | talk about - what you call -“superheroes” in my
autosuggestion workshops (*Think Positive / Postgraduate
Me) | try to remind the participants on how to accomplish.

It is about a positive mental attitude, about having a vision,
about being determined and self-dedicated.

Don't be pushed by your problems. Be led by your dreams.
Do. Dare. Live. The biggest adventure you can take is to
live the life of your dreams.

Q: Mr. Evil Knievel, thank you for the interview.

A: My pleasure.

Munich, 8.12.2008
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2008

2007

2006

2005

Evil Knievel

Ausstellungen/Auftritte/Appearances
(Auswahl; seit 2005 / E = Einzelausstellung)

DARSANARAMA, OSRAM, Minchen (E)

made in munich, Haus der Kunst, MUnchen

High on Life, Gallopperiet, Stadens Museum

for Kunst, Christiania (E)

Death is a Tough Competitor, | Bet Him Many Times,
Kammerspiele, Minchen (E)

You Too Can Be Like Us, Hebbel am Ufer, Berlin
Super A’s New Hanover, Raum 58, Miunchen (E)
History Will Repeat Itself, hArtwareMedienKunstVerein,
Dortmund und KW Institute for Contemporary Art,
Berlin

Super A, Kunstverein Langenhagen, Langenhagen (E)
More is Not Enough, revolver, Frankfurt (E)
transmediale, Berlin

What do you want for nothing?, Jan Winkelmann,
Berlin (E)

Offentlichkeit als Medium, ZKMax, Miinchen

We love Amerika, Jan Winkelmann, Berlin

Deep Devotion, Luitpold Lounge, Minchen (E)

www.perfektewelt.com



2008

2007

2006

2005

Evil Knievel

Exhibitions/Performances/Appearances
(A selection; since 2005 / S = solo exhibition)

DARSANARAMA, OSRAM, Munich (S)

made in munich, Haus der Kunst, Munich

High on Life, Gallopperiet, Stadens Museum

for Kunst, Christiania (S)

Death is a Tough Competitor, | Bet Him Many Times,
Kammerspiele, Munich (S)

You Too Can Be Like Us, Theatre Hebbel am

Ufer, Berlin

Super A's New Hanover, Raum 58, Munich (S)
History Will Repeat Itself, HartwareMedienKunstVerein,
Dortmund und KW Institute for Contemporary Art,
Berlin

Super A, Kunstverein Langenhagen, Langenhagen (S)
More is Not Enough, revolver, Frankfurt (S)
transmediale, Berlin

What do you want for nothing?, Jan Winkelmann,
Berlin (S)

Offentlichkeit als Medium, ZKMax, Munich

We love Amerika, Jan Winkelmann, Berlin

Deep Devotion, Luitpold Lounge, Munich (S)

www. perfektewelt.com
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COLLECTION

Seit 2001 konzentriert sich die Galeriearbeit auf die
Forderung aktueller kinstlerischer Positionen. Mit jeder
Ausstellung geht sowohl der jahrlich erscheinende Katalog
einher als auch der Ankauf einer oder mehrerer Arbeiten
fir das Unternehmen. Das Profil der Sammlung leitet sich
folglich von dem Ausstellungsprogramm ab. So ist Uber die
vergangenen Jahre hinweg eine kontinuierlich wachsende,
sehenswerte Kollektion an qualitativ hochwertigen, interes-
santen und teils ortsspezifischen Arbeiten entstanden, die
verschiedenste Ausdruckmedien wie Malerei, Grafik,
Skulptur, Fotografie, Assemblage und Installation prasen-
tiert. Auch in diesem Jahr wurde die Sammlung durch
hochkaréatige Werke von Léopold Rabus, Stefan
Wischnewski, Annegret Hoch und Jens Kabisch a.k.a. Evil
Knievel erganzt.

Der GroBteil der Sammlung, die bereits Arbeiten von 30
Kinstlern umfasst, wird in den Rdumen des Firmenhaupt-
sitzes Minchen und ab 2009 in den Galerierdumen ge-
zeigt, doch sie dient nicht nur Reprasentationszwecken.
Seit 2002 wird zudem eine unternehmensinterne Artothek
angeboten, die es den Mitarbeitern ermoglicht, sich einzelne
Arbeiten fUr zu Hause auszuleihen.

Zuséatzlich gehen seit 2006 auch die digitalen Arbeiten in
die Sammlung ein, die spezifisch flr die SEVEN SCREENS
entstanden sind. Sie werden archiviert und kénnen in
Zukunft im Jahresprogramm der Lichtstelen erneut gezeigt
werden.

Christian Schoen

COLLECTION

Since 2001 the gallery’s efforts have focused on supporting
and promoting contemporary positions in art. Each exhibition
has been included in an annual catalogue, and one or more
works has been purchased for the firm. The collection’s
profile is derived from the exhibition program. In this way a
meaningful collection of outstanding, interesting and, in
part, site-specific works has been continuously built up over
the years. These works present the most varied forms of
expression, including painting, graphic art, sculpture,
photography, assemblage and installation. The collection
was further expanded this year with works by Léopold
Rabus, Stefan Wischnewski, Annegret Hoch and Jens
Kabisch a.k.a. Evil Knievel.

The majority of the collection, which now comprises works
by 30 artists, is presented in the spaces of the company
headquarters in Munich and, beginning in 2009, in the
gallery rooms. The collection, however, does not just serve
representational purposes. Since 2002 a firm-internal picture-
lending library has existed that allows employees to borrow
individual works to exhibit in their homes.

Additionally, since 2006, digital works, which were created
specifically for the SEVEN SCREENS, have also been added
to the collection. These are to be archived and can thus be
exhibited again in the future in the annual program of the
light stelae.

Christian Schoen
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Ankéufe 2008

Anouk De Clercq
Motion for Newton
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Annegret Hoch

o.T. (Matratze)

2007

Acryl und Eitempera
auf bedrucktem Stoff
150x200cm

Untitled (Matratze)
2007

Acryl on egg tempera
on printed fabric
150x200cm
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Bjorn Melhus

Screensavers

Annegret Hoch
Tapezierung

2008

(temporare Tapezierung
im OSRAM-Haus)

Paperhanging

2008

(temporary paperhanging
at the OSRAM-Building)
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Stefan Wischnewski
Arktis

2008

Dialeinen und Molton
auf Keilrahmen
@170cmx60cm

Arktis

2008

Slide projection and
molleton on stretchers
@ 170cmx60cm



Acquisitions 2008

Evil Knievel

DARSANARAMA

2008

Installation, 3D-Glashologramm,
Sockel

variable MaBe

Leopold Rabus

Ma région, ma passion, mon ceuvre

Meine Region, meine Leidenschaft, mein Werk
2008

Installation, mixed Media

Ausstellungsansicht

My region, my passion, my work
2008

Installation, mixed media
Exhibition view
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Dank

Unser herzlicher Dank gebuhrt zuerst den Kuinstlerinnen
und Kunstlern fur die herzliche, engagierte und anregende
Zusammenarbeit sowie der Galerie Ulrike Adler, Frankfurt
und dem Produktionsbiiro Auguste Orts, Briissel.

Gedankt sei den Gastautorinnen und —autoren Heinz Schuetz,
Katharina Klara Jung fur ihre aufschlussreichen und
einflhlsamen Texte.
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Katharina Klara Jung, for their informative and insightful
contributions.
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